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General description of the thesis

Actuality of the thesis. The latest technological development has put a
mankind in front of numerous challenges. In the epoch of modem
globalization — with its dangers and abilities — it is becoming more and more
responsible for preserving civilization and its future. And the growth of
responsibility is based on the development of conscience. The study of the
h of i is imp not only from historical point of
view, but for defining regularities of the development of the society and for
setting ways of future progress of the world, and in the modern world, in the
conditions of fast changing moral values of the fast growing technocratic
society, ancient world has become the subject of interest, which, for the first

time, emphasized the concept of conscience.
The research problem. According to Greek literary sources, the
phenomenon of conscience has not been studied before. Georgian scientific
literature doesn’t touch this subject. In foreign scientific literature, the
h i 1) ducted in order to set the concept of conscience and

is y
there is no fundamental work which would study the issue from the point of
view of literary study; which would find out how the phenomenon of
conscience was studied in literature, how the ancient world understood the
phenomenon of conscience and how it reflected in the works of writers of
different epochs. Literary criticism studies only separate aspects. One part of
scientists talks about the essence of h of the ph of
conscience in ancient society. They are: Rudolph Steiner im Gesitesgang des
Abendlandes. Stuttgart 1985; Hiebel, F., Die Botschaft von Hellas. Bern
1953; Wilamowitz-Moellendorff, U., Platon I. Berlin Frankfurt/M.1948;
Hoffmann, E., Griechische Philosophie bis Platon. Heidelberg 1951; Zucker,
F., Syneidesis-Conscientia. Jena 1928 and others.
Another part of scientists rejects the fact of reflection of the phenomenon of
in ancient li at all, like: Honecker, M.,Einf?hrung in die
Theologische Ethik. Berlin New York.2002; Picht, G., Freiheit, Vernunfi,
Verantwortung. Stuttgart 1969; Schopenhauer, A., ?ber die Grundlage der
Moral. In: Kleine Schriften,Ill.Band.Leipzig o/J; Nietzsche, F., Zur
Genealogie der Moral. In: Werke in Zwei B?nden. M?nchen 1981.Band I1.;
Freud, S., Das Unbehagen in der Kultur. In:Das Unbewu?te.Schriften zur
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Psychoanalyse.Frankfurt/M. 1960; C.G: Jung Gesammelre Werke,
B.10.0lten 1991; Kohlberg, L..Die Psychologie der Momlenrwiclclu'n
FrankfuryM. 1996; Picht, G., Freiheit, Vernunft, Verantwortung, Stuﬂgai
1969; Fromm, E.\M?rchen, Mythen, Tr?ume. Stuttgart 1980; Heidegger. M
Sein und Zeit. T?bingen 1986. ' s
:A certain group of scientists tries to find the phenomenon of conscience onl
|2 some passages of ancient Greek drama. They are: B. H. }lpxo’.'
e u P - M., 1972; Adkins, A. W. B
Many to the One: A Study of Personality and Views of Human ;al:;’: ’::1 :hh:
Context of Ancient Greek Society, Values, and Beliefs. Ed. by Max Black.
Ithaca: Cornell University Press, 1970; Burkert, Walter. Creation of lhe‘
Sac.red‘ Tracks of Biology in Early Religions. Cambridge, Mass.: Harvard
Unl‘vcrsity Press, 1996; Dichle, Albrecht. The Theory of Will in .Cla:sical
Am{quily. Sather Classical Lectures No. 48. Berkeley: Universi f
?allfomia Press, 1982; Greene, William Chase. Moira: Fate, Good, an:ly E::I
in Greek Thought. 1944, Rpt. Gloucester, Mass: Peter Smith I9‘68' Snell.
Bruno. The Discovery of Mind. T. Rosenmeyer, tr., Oxford, 19‘53' W;Iliams.
Ber.'nard. Shame and Necessity. Sather Classical Lectures No. 57‘ Berkele: .
University of California Press, 1993 and others, o .
S«L)Te consi;i:er that the concept of conscience first appeared in ancient
P phy. For ple: Yamagata, Naoko. Homeric Morality, >
E.J. B concept of Brill, 1994; Vernant, Jean-Pierre. The ()rit;it:j;}l (\J,::k
Thought. Ithaca: Cornell University Press, 1982; Versinyi, Laszlo. Man's
Measure: A Study of the Greek Image of Man from Home:‘ 1o So, .hocle.s
Albany: State University of New York Press, 1974; Slatkin, LaumpM Th'e
Pm_ver .of Thetis: Allusion and Interpretation in the Iliad. Berk.ele 2
{Lfmversny of California Press, 1991; Jaynes, Julian. The Origin Zf
in the Breakd, Bi I Mi
el of the al Mind. Boston: Houghton
There.m also works in which authors try to define the role of the concept of
cor?smfence in pagan and Christian religions. These works are: Jaeger, W.
I’m{ieua Bd.l. Berlin und Leipzig 1936; Stenzel, J., Plalon, dey
Erzieher.Leipzig 1928; HiebelF., Die Botschafi von Hella:r. Bern 1953f
Beiinnurep O., o u xapakTtep, M 1999; H. ker,M..Einf?hrung i ‘
die Theologische Ethik. Berlin New York.ZOOZ;Kohlberg,, Lawrer:t;c (1953')"
The Claim toMoral Adequacy of a Highest Stage of Moral Judgment, The
38
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Journal of Philosophy, Vol. 70, No. 18);Stenzel, J., Platon der Erzieher.
Leipzig 1928.
In these very interesting works we do not find systematic analysis of all the
aspects which are extremely important to study in order to understand the
phenomenon of conscience. Thus, the scientific novelty of the paper is that it
studies the united process of establishment of the concept of conscience in
ancient literature in complex, taking into iderations general th ical
aspect of the problem, defines its role in ancient society and writing; analyses
it as one implicit chain; studies the question in the context of feature genres;
includes mythological, ritual and literary correlations.
The scientific value of the thesis is that we try to consider the question of
“consciousness” of ancient characters in the light of modern standards;
reconcile characters of ancient Greek literature with modern moral values,
when possible.
The aim of the thesis is to analyze the process of formation, development
and establishment of the concept of conscience in literature. The study of the
concept of conscience has general cultural function and, at the same time, we
have the opportunity to watch how it “works™ in the concrete genre, in the
works of this or that author. The of the ph of i
is one of the defining factors of moral and ethical values of the worldview of
every creator. The aim of the paper is to raise this factor.
Practical value of the thesis. The paper will be useful not only for men of
literature, historians, philosophers, but for psychologists as well. It will help
the scientists, students and a wide range of readers interested in this issue.
The findings may be used in compilation of the course of ancient literature,

special courses and special semi books and grap
Depending on the specifics, the basis of methodological and th ical
h is a parative study of i and ) hods and

principles of “new historism™; numerous scientific literature by researchers
who study the concept of conscience; sociological, historical and comparative
methods, principles of simultaneous and diachronic analysis of literary
process; in the process of h 1 took into ideration different types
and genres of ancient literature about the phenomenon of conscience from
theoretical angle and in fiction; methods of their comparison and contrast.

The paper consists of 229 printed pages. It has the list of used literature (292
names) attached to it, among which the latest is from 2013. The paper

of an introduction, 5 chapters and findings.
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The main content of the thesis

Int'roductlon. In the introductory part of the thesis,

main problems of the dissertation and the princi;;l
research methods and clarificatio
discuss the existing scientific I
point out actuality of the issue and i
originality; goals and objectives, m
present the main issues which are stud
divine letter and holy fathers ofien tal
find in pagan religion, in the life of e

we talk about setting the
es of their interrelation;
n of the semantic field of the central term;
on the ph of i
ts importance: scientific novelty ant;
ethodological basics of the research;
ied in the following chapters, precisely:
Ik about conscience; what situation we
el w arly"pet_)ple; nam.ely.. i:lancienl Greece?
y T P , or icted i
ancient Greek writing? How is the concept of conscierlxsce"deﬁrned at :t'f:”. i
times and places? Was the feeling of personal consci e o
Greeks as 'il is characteristic for the modern man? Is it possible to esti
ﬂ‘le chh.avu;r olf ancient Greek literary  characters according to el:'l(‘)’:::
ol ding i ? Was i bsolute] ic i
Greece or were they led only by public morality? Using morallvl:;bhf: ":‘
modern standards towards the ancient Greek literary characters, h, =
doubt pangs of i ? Is the phy of i a' _°w o 'we
part oti lh.c ancient Greek literature? Can we sce the prerequisite: of rcrl' i
moral in it, which later established in Christianity as “the divine voicc’;gl(?::

Ly - who were not particular] distingui
with imp ble virtues th Ives? And e e

considering ancient Greek it . We led our
;voen a).ldenhﬁed. all the uses of the word conscience; b) studied the question of.'
science of literary characters in ancient context; c) identified the question

of i of literary ch fi iti
s from the p f
Chapter One. On the definit of the i

chapter, we discuss the histo

40

arose in man in ancient Greece and the first word meaning conscience,
xinesis/synesis and idesis, first appeared there. There are examples how
the word conscience was used in New Testament. For example, Apostle Paul
considers conscience to be Christ’s reflection in a man. He distinguishes
different aspects of conscience, including evil and kind conscience. He often
witnesses his conscience to prove his truth. In the Middle Ages, after Saint
lerome, two sides of i were distinguished: synderesis/aynteresi:
and conscientias. The former was associated with divine laws, the latter —
with using them in concrete situations. Luther’s use of conscience was a kind
of revival of Paul-like understanding of conscience. At the height of his life
and work, he appeals to his own conscience as the supreme court. Luther
d the pt of free which, at the same time, means the
freedom of religious belief for him. Then, little by little, Paul and Luther's
understanding of conscience as the highest witness in a man vanishes and in
the period of Enlightenment, it gives place to conscience understood as duty.
Based on such conception of conscience, Kant formed his categorical

imperative.

In German ideali i was frequently undi d as a divine voice

in a man, but the common thing for all great thinkers of the period is that

they idered i as sup court, which, at the same time, is both

objective and individual. Subjective perception of i starts from

Schopenh For him, loses its high objective importance and is
d dasa h isting of only negative features.

Nietzsche goes even further and declares conscience a disease which struck a
man during his striving for phylogenesis and inhibition of his instincts and
from which he should free himself. Freud understands conscience as the
feeling formed as a result of understanding parents® authority and
prohibitions by children, which he calls super-self and gives it the function of
inhibition of subconscious longings. Among modem thinkers, Heidegger
returned conscience its deprived meaning.
The chapter briefly reviews current researches in modern psychology, which
try to study the development stages of moral thinking and moral behavior in
people. Based on the above-mentioned theories, the following chapters will
try to study the level of p ing of the ph of i in
ancient Greek writing according to literary genres. But in Chapter One, based
on the analysis of scientific ideas, this general picture of theoretical research
4




enables me to make interpretation regularities of the phenomenon of
conscience clear in different genres, By this, 1 avoided the necessity of
research and analysis of ajl Separate theoretical basis.
Chapter Two. Phenomenon of co
chapter shows the development of
genre which was defined as Jjudgment of a person’s moral law (ideal idea
about a perfect — dignified, full of kindness - life, to which aman should lead
his conscious efforts and which represents the highest criteria of the
evaluation of his behaviour); which gave rise to ancient ethics (which later
turned into its conceptual end). Let’s discuss ancient Greek epic works —
Ppoems by Homer, Hesiod, Apollonius Rhodes,
Homer is considered by ancient Greeks and Romans to be the most widely
recognized esthetic authority and the teacher of life,
Thus, it is natural to start with Homer's poems. In “Iliad” and “Odyssey™, the
i wondered how conscience
fitted in this ethos and morality. In this respect, we researched and studied the
most distinguished male and female characters, like: Achilles, Agamemnon,
Menelaus, Helen, Paris, Hector, Odysseus, Penelope and others, At the same
time, I touched upon the question of conscience of Homer's Gods, Homer’s
people and Homer himself,
In Hesiod's didactic poem “Works and Days™ — in which the author gives
numerous pieces of advice about different life moments and generally teaches
people how to live correctly, has the ambition to teach them and advise on
different issues — we expected to find any hint about Wwhat a conscientious life
and, ly, i is, how a ientious person should behave.
Unfortunately, we couldn’t find such advice in the poem, as well as in
Homer's poem, but I paid attention to some nuances, when it was possible to
read between the lines about i and dish
interesting to research the reasons which are considered by the poet to be the
cause of the world’s moral degradation and, in fact, apocalypses.
The study of conscience is the most critical in Apollonius Rhodes®
“Argonautica”. We started from Colchis episode, though we can start the
question of Argonauts’ conscience from: a) much earlier before they arrived
in Colchis: 1. On the island of Lemnos with women and Hypsipyle; 2. With
the king of Bebrycians; 3. In attitude to Heracles and b) after the Colchis
episode: 1. The murder of Apsyrtus; Argonauts in Syrtes. But, as it was
a2

) . diiclive in

d, the di ion about A was p i

g:ICh:::?Iihree: The ion on in ient Greek lyricist. The
ap

5 "
works of ancient Greek lyricists have come to us in fragrn.enls..so vl;:a ::ul‘::at
study the issue in question in detail, but I took into .consmcmuon ﬁm,
part of these fragments are dedicated to universal issues. At the :a‘l}r‘neomei

i i i sed by a fragment of the

the interest in the topic of our thesis was arou: oy i

ici i “Theognidea™: “Those who depe: X
lyricist Theognis of Megara skl g

i i be placed on one ship”.
and feelings on truth and conscience, can c e
i be enough to tum upside down my pi
single fragment would : ! e
iori i ading the opinions

itude (a priori), which 1 had after re: s :
atm:rcehc-.(rs :1" the topic, to the fact that the concept of conscnf:ncc.: doe:n t
renst:r Greek literature before drama, despite the fact that many sc‘llcnlléti s| an:
fhis opinion (larkho, Kauffman, Brown). I started looking for “conscience’

tween the lines again. .
:,emt"i::wed the survived fragments by Sappho, Alcae‘us. TI;ec:g:l':
Simonidesis, Baccilidesis, Pracsilas, Archllokc.':s:A “l‘(ah.n(:s. . olo 5
Mimnermoses, Theokritos, Kalimachos, Xenop S P g
Bionises, Pindarosi and others, and found out that in afchanc. oy
essenlial’ breakthrough in Hellenes® psychology, their I\\:;).rld p:r::uedz u:o

i Juated , including atti

standards changed, many things were reva P

conscience, and while di ing this ph ¢ the et
a lot of materials to judge and think about conscuenc.e. For ex;{mp d idinnn
who changed the world from different points of v1ew: co.nsld.ere el?ws
betrayal as “wonderful” unlike male poets, as “he who is kind in !wan, -
pzrly and seems wonderful”, and for her, sacrifice for love is equal to
Pro| s
iving with “conscience”. ) . e
::Vlnikaeus “money is man, not conscience is man”. For Su‘nomdes.ﬁ, it |s
d'of;'lcull to ‘be a worthy man”, only “Gods are faultless™; Baccilides is
1
unforgiving to unfaithful and dishonest peo'?l: andhso 0,:,,“,“ N
i ic vi the pheno ,
ter Four. Tragic and comic view o ; -
3::: ethe playwrights from Athens interested in such psyf:};ologlcal
phenomenon as conscience, and if they were, how did thez ;xprtesi “;.,hich =
i i from Euripides’ “Orestes”,
i W'“.‘ " dassw' pasf::: 4 Here, to the Menelaos’
ually di d in jtheid il
:suestizn which disease kills Orestes, the young man answers: *f| civeot,
43




aOvoida Séiv eipyactévog™. In this sentence we have no pronoun and it is not
necessary, as the direct object ewé and participle eipyaotévog give us
dependent clause: ... as I know (well) that | committed a dreadful thing"
The verb cuvoida is discussed here as follows: to know (well). This w?th

)avilh Efjripides himself. Though, the verb ouvedévar with reflexive pronoun
in da.uvc c:st? doesn’t define the emergence of the phenomenon of
. Aristoph Mnesilochos: di d

lot of sins, but he still very far from consci::c:. w;h";anlls:m;?s:;:s:
constructions with direct objects doesn't differ from similar prosaic examples
we ﬁnd.wi!h Xenophon, Appolodoro, Platon, where no one tries to find ';n
expressions of conscience. As for the noun abveoig, with Pindaro, it mean)s,
"’common. sense™, but with Euripides, one and the same word is u,sed seven
times  with the meaning  “sensible”, “the ability to understand”
"lfndcrsl:}nding". Then why do we have to think that in “Orestes™ the nour;
OUVEOLS is used with a different and unusual meaning? Wouldn't it be more
correct to follow Zucker, Polentz and Bill, who translate olvVED
“understanding™ (die Einsicht — “und ling” of his situati by Orestfs)f:s
/AAnd still, did the characters of ancient Greek drama have conscience? Thi.s
kind of question may seem not only paradoxical but unnatural: axtril;uting

h'lcratur:. We cannot help being suspicious about conscience in mother’s
kfller Orestes, or in Neoptholemos, who gained Philoctete’s trust by cheatin,

him. A part of hers doesn’t id to be an i l e
pal.‘t 'of ancient Greek tragedy; but they want to see the prerequisites of
rehgu(.:us moral in it, which later established in Christianity. They define
conscience as “the divine voice”, with which God addresses people,
encourages them to act or warns and protects them, and after the action He'
. But there isa question — can we trust these
::’:::;:e (i(:li:; who were not perfect themselves, but demanded a lot from
r‘1he divine voice”, which was heard in people’s souls, is different from
x'merference of a concrete God or a prophet in the fate of ancient Greek
hlfzmr‘y characters. This single reason is enough to doubt the efforts of some
sc:em:sfs to identify Mermises® warning to Aegisthus (Aesch lus’
“Oresteia”), Hermes’s threat in Aeschylus’s “Prometheus Bound‘)’, or
44

Sophocles’ “Antigone” with the phenomenon of conscience. There is no
effort in any of these passages to express the phenomenon of conscience.
With the same reason we reject the identification of erinyes with conscience
in Aeschylus’ “Oresteia”, or, to be more precise, in the finale of
“Choephores”. In the tragedy “The Eumenides”, the erinyes sometimes
appear with Athena, sometimes with this or that character and finally, decide
to stay at the Acropolis of Athens forever. This doesn’t correspond to the
p ification of Orestes’ i This is agreed upon by the researchers
who consider the character to be the victim of conscience at the finale of
“Choephores™. Though, in this final scene, erinyes are not phantoms,
conceived in Orestes” ill conscience. Erimyes in “Choephores™ didn’t come
on stage. Their brief appearance would spoil the effect in “The Eumenides”,
where Hiphias describes them with the same words as Orestes, and for the
second time prepares them for the “terror” of their sight. Neither Orestes,
who already feels the approaching madness, nor the chorus see the point in
reprimanding the man who saved Argos from two tyrants, but Agamemnon’s
blood confuses Orestes” mind, he gpéveg dvoapxror (loses control over his
mind). Ancient Greeks also saw the results of erimyes’s action. But nothing
is said about “duality of personality” or inner reflex, as none of Aeschylus’
heroes is characterized by these fe It is enough for Orestes to undergo
ritual purification and his mind acquires enviable firmness and determination.
We think that it is more productive to follow the way chosen by Fredrick
Zuccer rather than look for conscience where it is not mentioned at all. The
time of his research was not accidental, as at the end of the 20s and at the
beginning of the 30s, German scientists got interested in the inner world of
ancient Greece, which, to their mind, was quite different from the psychic
world of a modern man. They researched and discovered the difference of
understanding human nature in ancient and modern times, in its spiritual and
intellectual image, its social function.
It is unacceptable for us to admit this difference in such a categorical way. In
this case, it would be unclear why we are still so attracted to the characters of
ancient drama with their dignity, who deserve the same evaluation as in our
time. Sacrifice for your country, kindness, care for people and many others
are still considered to be great deeds; but betrayal, injusti ions — are
believed to be greatest faults, immoral behavior. The attitude towards
conscience/dishonesty will also be the same among ancient Greeks and us.

as




(1:‘?:('5 why we still live faithful Andromach and don’t like the husband-killer
temnestra. It is difficult to look for consci .
ence where there is not it i
not talked about, but our i il
approach to the topic was the following: i
; I P ; £: conscience
Was not in ancient Greeks consciousness, but it must have been in ancient

That's why, we went even further in thi
5 and in this chapt,

moral values, modern criteria of evaluation 1 ‘p lehr ‘”i . m°°!°m
i e of ancient
; n:vie.wcd Aeschylus® tragedies: “Prometheus Bound”, “Orestea™ “Th
: ::};pllans » “The Persians™, “Seyen against Thebes”: Sophocles’ “El.cc(ra"e

tloctetes”, “Oedipus the King”, “Oedi i i :

ctete : . Pus in Colonus”, “Ajax” «

Trachiniae™; Euripides® “Medea”, “Iphigeni e e
T i » “Iphigenia in Aulis™, “Fedra™, * ?
Hippolytus”, “Alcestis”; Aristophanes’ comedies: s

: Diyh “The Acharnians”
! ; A arnians”,
cace”, “The Clouds”, “The Wasps™, “The Knights”, “The Birds”,

“Th iy e
esmophoriazuae”, “The Assemblywomen®, “Lysistrata” and verified that

Chapter Five, The ph of i and its depiction
S . 2
:;;'eek prose Ancient prose developed in several directions. These are:
dz:sctejs.seh‘;stor::graphy, philosophy, feature prose and other. They are usually.
ssed within ancient literature. though, i
i A gh. at the same time, the are al
;:m}ected with the .dt:velopmenl of scientific thinking in the anci:nt worlilo
e :;, et;::el oll' procressmg the issue in prose js presented in this direction, .
a place for “conscience” in Aesop’s fables? A ,
Dl : 7 Are Aesop’s f
:‘:‘I’-r.n oefd th;nkmg about conscience? n order to answer these 2uesl.|:rlx:. t\f::
iew esop’s fables: The eagle and the Fi r
. The Goat and th
Foxes and the Old Woman, The D b o o
, 0gs and their Owners, T, Wi
the Serpent, The Prophet, The Li o, T
s . ion, the Donkey and the Fox, T
- X, The Woodman
pmsel:teed!.a::, :nd olhersr. I/,\mong the numerous important issues which are
esop’s fables, the question of consci
; Gl nscience can al
considered; it is true, | could not find any hint in the moral or anya i\(r,orzse
e s , but t;hese short texts often consisting
y often give food for thought aboy
conscience. Due to its peculiari f implici ”
) pec ty of form, shortness and simplicity, the genre

of fable doesn’t need deepening, expression of psychol gical feeling, but
b words and Aesop gives us, among other ethic things,
wonderful literary lessons about . which undoubtedly i the

importance and merit of this interesting author not only for his contribution in
world writing, but for his role as a teacher and moralist in terms of giving
people correct upbringing. Aesop’s fables give way to different
interpretati and their reduction or narowing to one, even the most
adequate moral (which, as a rule, follows the fable), narrows down their point
of view.
Historiography. We started our h with Herodotus® i From
the very beginning he says: “I don’t know whether it is true or not, | write
what I have been told”. The writer draws a rigid line between seen and heard,
and insures himself from dishonesty (although the book is between fiction
and scientific). It is true that the father of history tries to magnify his
favourite Athens, but he still preserves objectivity. At the beginning of his
work, the historian says that the goal of his “history” is not to forget and not
to ignore the great and wonderful deeds which were done by both Hellenes
and Barbarians. According to Herodotus, dignity/indignity and other good
and evil deeds are not the privilege of one or several people. Everyone bears
both faults and honors equally. Herodotus doesn’t insult enemies. He tries not
to be biased. He praises the Spartans — he is not characterized by separatism;
talks about Xerxes’ human features and objectively evaluates the Persian
warlord, though, because of this, Plutarch called him “the admirer of the
Barbarians™.
Herodotus thinks that crime is always followed by punishment; the criminal’s
descendants may be punished after several generations. Even those who
exceed with revenge are punished. People who are too self-centered and
arrogant are also punished as “God doesn’t allow others to think too much of
themselves™. Herodotus thinks that man is the moving power of history. And
the relationship b people is lled by their passions and faults,
contacts and rivalry. The following criteria define everything:
justice/injustice; crime/punish di
unselfishness; envy
ppositi i /dist y. Though, it is easy to classify the
dignities/faults presented by Herodotus as this type of opposition.
What is the situation like with historical heroes — Croisus — Cirus — Cambisus
47
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bravery s

ity. In this list we do not find the




— Darius — Xerxes, who actually bind the composition of the work? What
] ) g
appensmlesoneso“hns" hi ' which are call,
h he st h whi alled

:::il:t:io‘ns' (prﬁ)stekai) by the author and which tell us about the adventures of
t |stm-gu|shcd and ordir?ary people? As a result of research and analysis,
: of their behavior g .
Opportunity to talk about their ience/dj y. It is‘f"“" gl'vesm:st ol::
and the same behavior of one and th . s
¢ same character enab), is ki
evaluation, depending on from Which angle we look atit, SR

; Athens and oligarchi, Sparta, Pel,
.whlch hac.l a great in.ﬂuence on Greek hislor;. Of course, we are not
;ntemsle: in the analysis of Tukididesis’ work from historical point of view,
or us, the attitude of a clever. educated politici: f

t . politician towards the vital jss; f
many countries,"psychological Portraits™ of distingyj: i e

3 Inguished political fj i
terms of conscience are much more interesti ek
T Testing. i

Pericles - Kleon — Brasidas Alkibaides. e e S
s 3

b
, for whom S,
p was the greatest authorit
aspect from him. With “Anabasis™ ¥ hon i - y" i §0m? oy

3 phon is p d as a historian and

long-lasting war,

idealizes them and thus these ch
g s ; are less j ing for us
. :I::lel:mcs. 3 :oral ;oncepnon outweighs historic. The authéor's gen'et'::lI
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necessary for the government to control people high morality and humanity.
If we talk about historiographers’ conscience in general, we can say that they
try not to distort the facts and describe the events objectively, but actually,
their history is still the result of their imagination rather than reality. They are
too far from this yet. But the reliability of many of the events described by
ancient Greek historians has been proved more than once, which gives us the
opportunity to talk about their scientific truth and historical objectivity.
Philosophy. The concept of conscience and the word conscience ouveibnow
was first used by Democritus. It is surprising, but we do not find the word
conscience in Plato’s works, though the main figure of his dialogues was the
lled “walking i of S " epoch and by that time it already
existed in incipi as the following expressions were quite common: “I
know it within me” or “I am aware of it within myself”. A Greek said this
when he tried to express that he was aware of his importance, weakness,
mistakes, etc. Though Socrates’ Daemonic is very similar to the voice of
conscience, they are not identical. This is proved by the etymology of the
word. In Greek, it is d with Eud. ia (Gr. Blessing, happiness)
and Socrates hears its warning voice only whenhe might lose Eudemonia. At
the same time, Daemonictells him not what to do, but what not to do.
Aristotle uses the word synesis in Ni h Ethics while ch izing
dyanoethical virtue and places it between wisdom (Sophia) and Judgment
(phronesis). Synesis only punishes, while phronesis orders what we should
and should not do. It is i ing that in Ni hean Ethics Aristotle also
uses the word regret, which is the vital element of conscience.
According to Plato, justice is virtue and wisdom, but injustice is ignorance
and viciousness. But, as he says, injustice has a great power. When asked
what the correlation of justice and injustice is, the philosopt that
injustice is strong, but justice is ger, as inj is i The state
cannot be unfair, cannot invade other countries and enslave people.
When one country becomes stronger than another, does it gain this power
with or without justice? If justice is wisdom, then it happens with justice, if
not, then with the help of injustice. The state, the army, or this or that group
of evil bandits, thieves or killers will achieve nothing if these people behave
in an unfair way; if they behave correctly and fairly, they will achieve
success, as injustice is the root of misunderstanding, hatred and inner
disorder, while justice — is the root of unity and friendship.
Whether it is revealed in the state, army or in other, the power of injustice is
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SO great that, first of all, it makes their cooperation impossible, since this
cooperation itself is based on injustice, which causes hatred, inner disorder,
discord and enmity toward their fair opponents. Even if jt emerges in one
person, it will deprive people of activeness, will divide them into two and
make them enemies to himself as well as to fair and kind people. Fair people
are much wiser, better and more active, while unfair people are unable to act,
Aristotle. Nicomachean Ethics, Aristotle’s ethics had a great influence on
the establishment of humankind thinking and morality, especially on the
establishment of the morality of Christian religion. Aristotle connected
conscience with regret. In his opinion, “some people look for exaggerated
Pleasures with too much cagerness, and this is for the sake of the pleasure
itself. Such kind of person is undisciplined. He doesn’t regret and that's why
he is incurable. In general, the man who avoids corporal sufferings due to
preliminary intentions and not his weaknessesis incurable*,
In Aristotle’s works we also find the term meaning the feeling of conscience
~ "nemesis™. Aristotle knows other forms of revealing conscience, Namely,
regret that unworthy people enjoy comfort and well-being, while the worthy
people are not valued as they should be: “between envy and malice, there is
regret which is the result of the sufferings and pleasures which people around
us underwent. A fair man suffers when he sees unworthy people in comfort
and well-being. In this case, an envious man always suffers the most, while a
malicious man stays behind in both suffering and joy”.
Here, we find another form of expressing conscience. This is the feeling of
shame, as the result of committing a crime; “It wouldn’t be sensible to talk
about shame as virtue, because it is more a passion than a feature; it is
defined as a fear of bad reputation; it is produced by a fear before
approaching danger; those who are ashamed, blush, those who are afraid of
death, turn pale. Both are body occurrences rather than features, that is why
they are more passions than features™.
Theophrastus also attracted our attention. As a p
followed Sophists and Aristotle and continued to observe a man as an object.

writing this book? 1. It was written for Poluclesis; 2. Its function may have

been to fill the £aps in Aristotle’s “Poetics” and other works; 3. It gave rise to
peripatetic genre.
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In this chapter we also touched upon the attitude of Epicureans and Stoyans
toward conscience, For Epicures, evil is of course no pleasure, He becomes
evil when the aim is not noble, dishonest and the limits are beyond
sensibility. Injustice itself is not evil for Epicures. It is the fear caused by the
doubt that a man may not conceal his behavior which must be punished.
Stoyans denied the main principles of epic ethics, according to which the
initial aspiration of a human being is directed to pleasures and enjoyment. On
the contrary, they raised the principle formulated by Zeno (“About Human
Nature”): “the final 2oal of a human life is to harmonize human life with
virtue. We are the part of the whole nature and must resist everything that
general law of nature forbids™,

Plutarch draws the portraits of distinguished people. He makes mythological
and literary legends more human. He draws little portraits with nuances and

problem in question — did great people have conscience (according 1o

Fiction. The famous evaluation of ancient Greek novel - “A novel is nothing
but final degraded form of Greek literature. They do not value morality, kil]

fiction. I considered Chariton’s “The Loves of Chaereas and Callirhoe”,
Xenophon of Ephesus’ “The Ephesian Tale”, Longus’ “Daphnis and Chloe™,
Heliodorus® “The  Aethi i and  Achilles Tatius® “Leucippe and
Clitophon™,

It can be said that Prose turned out to be the first literary genre which talks
about conscience as a concept, without concealing anything and the need to
read between the lines; here they mention the word conscience, show a
conscientious man and here we find a lot of materials according to modern
standards concerning our problem,

Conclusion. This part of the thesis sums up the statements received as a
result of the study of the problem — the ph of i in ancient
Greek literature, The main goal of our research was to find out what function
the phenomenon of conscience had in ancient writing; if the characters of
ancient literature had conscience and if their actions could be divided into
52

ding to modern standards. As a result of the
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as we und d it today was not

ia‘l morality. We can imagine it in
It was not considered as either
as usual as their everyday hygiene,
fice among Greeks. Ancient Greek
our personal conscience, which is

that the concept of conscience appears quite late in Greek society and
\iterature, it must have existed before in a different form. Every genre gives
the opportunity to discuss the ph of i ding to
modern standards, acceptable for a modern man; every genre solves this
problem in its way. In every case, the phenomenon of conscience was
processed in ancient Greek writing according to specifics of this or that
penre.

I'pos has the ability to depict

the whole life, embrace any kind of information
about a ch 2 gic/comic, imp imp I the
character’s behavior - worthy/unworthy, honest/dishonest,
conscientious/unconscientious, etc. as ancient epos is the judgment of human
moral laws. Thus, it gave rise to ancient ethics, which became its conceptual
end. A moral law is considered to be an ideal opinion about a perfect
(honorary, ienti full of kindness) life. A ding to epic writers, this
is what every human must direct their conscious efforts to and what
represents the highest evaluating criterion of their actions. This moral law
was given in the first epic texts of ancient Greek culture: in the poems of
Homer, Hesiod, Apollonius of Rhodes.
Epic heroes were more or less ienti but not b they were
aware of this, but because they were created in this way. They are like this
without the influence of absolute moral ideology. In heroic world, there are
moral individuals, but there is no moral ideology. The words which later
became ethic terms had subjective meaning, they have no moral content. The
terminology which has ethic meaning is less rich and its use is quite rare. The
lack of terminology indicates to the fact that morality is not differentiated
from emancipated reality, and to the fact that is doesn’t exist at all. The
morality of this epoch belongs to the | ge of ical life. For pl
Hector sacrifices himself while defending his city, he suffers from conscience
and acts as he must act, but at the same time, he has no idea about sacrifice or
conscience. Homer doesn’t have this concept at all, it is unfamiliar to ethos.
Even when a hero faces death, he establishes himself. We won't exaggerate if
we say that heroes have conscience but they do not know about it. For epic
writers, as for Greeks in general, the laws of existence, and not the rules of
bare responsibilities represent final ethic frames. It is obvious that in heroic
world, there are their own opinions about certain behavior, which indicate to
the heroes’ spiritual nobility and validity of their actions.

8
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conscience (namely,
Homer himself, as a
: ; ientious way. He, the
tries to revive as precisely as possible the events of the

Trojan War which took place in 14-13" cc. B.C. At the same time, he does
not try to create the image of the so-called enemy, as it usually happens
(whether they want it or not, while describing historical wars, authors always
try to show their own people from a good side) and tries to give equal picture
of both sides — his own Achaeans and Greeks’ powerful opponents — the
Trojans. By this, his as a writer’s conscience is clear — he humiliated neither
Trojans, nor Achaeans. Otherwise, it would be obscure why it took the
Greeks 10 years to defeat “average or even weak™ opponents. Here we can
also name Herod Thucydides, Xenophon, Plutarch, who preserve certain
objectiveness, do not distort the facts and, from this point of view, their
conscience is clear. They “retell as they have to hiding nothing™.
Based on the analysis of the fragments by lyricists of the 7-6™ cc, B.C., we
found out how and how deeply the ph of i was led
in the poets’ creative work, what was the poets’ contribution and novelty in
the establishment and develop of the pt of Despite the
fact that there is no direct indication of conscience and the word “conscience™
itself is not mentioned in the lyricists’ works, the fragments still provide
plenty of materials to discuss and think about the phenomenon of conscience
ding to modern dards.
I disagree with some scientists who think that it was only in the 5" century
that conscience started to attract Greek writers’ attention and that it didn’t
have any influence on the creative thinking of Athenian tragedians and
comedians.
On the one hand, this fact is partially explained by Aeschylus and Sophocles:
while there is a belief of divine, true ruling of the world in a poet’s mind, or
the belief that punishment for objectively committed crime is inevitable, the
participants of tragic conflicts remain purposeful people, faithful to their
decisions and actions. But even Euripides, who was not quite sure in the truth
of divine nature, still evaluates human actions according to objective moral
norms. People punish themselves not by inner stimuli but by objective
results, or by the fear of death, they just try to avoid any kind of
responsibility — before a group of people or themselves. In this case,
is not y for either ch of ancient Greek tragedies,
or their creators.
But on the other hand, if we discuss the actions of drama characters from
modern position, we can say that the phenomenon of conscience was
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processed best of all in drama and here we identified two types of its
perception - tragic and comic. In the former case, it is connected to the hero’s
action in critical situation and to the difficulty of hard life, and in the Jatter —
fo political conscience ang women's actions against men: a) against
individual man (Euripides); b) against Athenian or Spartan men to return
them; ¢) against men ingeneral, to take power from them,

Prose is the literary genre which talks about conscience as a concept, without
concealing anything or the necessity to read between the lines. Here they
mention the word conscience, create the image of a conscientious man and
we find a lot of materials d with our problem accordi 2 to modern
tandards. The ph of i is p d ically in every
direction of prose: philosophy, where Greek philosophers find it very
important to talk about the essence and funct n of ience. Phil phical
thinking goes to the th ical lusion that a co

man suffers

of materials about hunesty/dishonesly of famous and less famous  real
historical people; in fiction, where the authors of Greek novels give us the
Opportunity to read about conscience between the lines when they describe
love relationships and various adventures, Based on the variety of materials,
the prosaic interpretation of the ph of’ it is also various,

It can be pointed out that the ph of i has
several stages of development in Greek prose: a) when conscience s

necessary and they start theoretical discussion of conscience; ¢) when
conscience is given a greater role in fiction,

Conscience has always existed even then and there when and where the
concept of conscience didn’t seem 1o exist, It was proved by the evaluation of
actions of the characters of the ancient Greek literature according to modern
standards. That is why, we think that the experiment — to analyze the
phenomenon of conscience in ancient Greek Wwriting according to modern
measures, worked and the idea of one part of researchers who question the
existence of conscience in ancient Greek characters and in Greeks generally,
should be revised. The present work is a modest effort of such revision,
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